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2 Days in Paris follows two days in the relationship of a New
York based couple; a French photographer, M

arion, and an
Am

erican interior designer, Jack —
 as they attem

pt to re-infuse
their relationship with rom

ance by taking a vacation in Europe. 
Their trip to Venice didn’t really work out -Jack cam

e down with
gastroenteritis. They have higher hopes for Paris. But the
com

bination of M
arion’s overbearing non-English speaking

parent’s, flirtatious ex-boyfriends’, and Jack’s obsession with
photographing every fam

ous Parisian tom
bstone and conviction

that French condom
s are too sm

all, only add fuel to the fire. 

W
ill they be able to salvage their relationship? 

W
ill they ever have sex again? 

Or will they m
erely m

anage to perfect 
the art of arguing? 
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W
h

at d
ecid

ed
 you to m

a
k

e th
is film

?

I actually thought about m
aking this film

 about 5,6 years ago. I’ve been writing projects here and
there for years but they always cost above 2 m

illions, like The Countess (based on the true story
of Erzebet Bathory) or “The End of the W

ar”, a m
ovie set in the Pacific about Japanese soldiers

during W
W

II (in Japanese), or “W
orld W

ar and other fun stuff to watch on the evening news”, a
com

edy on war and the m
edia. I’ve been trying to get those projects off the ground for years and

was having a hard tim
e convincing people to give m

e m
oney for it since they are closer to 5

m
illion budget m

ovies. A friend of m
ine advised m

e to m
ake a lower budget m

ovie as m
y first,

and especially one that would not be too different from
 what people are used to see m

e in. Since
I had co-written “Before Sunset”, I knew that if I presented som

ething in the sam
e budget scale,

it would be easier to finance. But I also wanted to m
ake a very different film

; in a way, I wanted
to do the opposite. I had already written a lot of “2 Days in Paris” when I started writing “Before
Sunset”, so som

ehow; “2 Days” cam
e first. 

I know som
e people will think that I can only write about a French/Am

erican couple in Paris, but
it's not the case when I write about other things no one gives m

e m
oney for it so... I guess it’s a

bit unsettling when you m
eet a French wom

an that writes Japanese war m
ovies.

So when I m
et Christophe M

azodier about another project, I told him
 about this one that I had in

m
ind. Originally I wanted to m

ake it totally guerilla with 20 000 euros etc. He offered to produce
it and to raise m

ore m
oney —

 and he did, which wasn’t easy because I had not written a full script
yet, I finished the script after I got the financing, which is unusual.  That's when 3 L got involved,
and then Rezo. The m

ovie got financed in Berlin last year on half a screenplay and actually there
were 2 lines that convinced the financiers to jum

p in; Those 2 lines were: 
—

 I would say that a blowjob is a big deal; after all it is a blowjob that brought down Am
erica’s

last chance at a healthy dem
ocracy.

—
 Is this a kid’s size condom

? Do they m
ake condom

s for kids?

You w
r

ote th
e scr

ipt in a
 few

 w
eek

s?

Yes and no. That's m
y way of writing: I do a lot of planning and thinking, then it com

es out very
fast. I wrote the first draft of “Before Sunset” in about 5 days but Richard Linklater, Ethan Hawke
and I had worked on the idea for years. And then of course we kept on working on it. Sam

e here
I wrote the first draft very fast and then worked on it for quite som

e tim
es until the last week-end

before the shoot. 

W
er

e you nervous a
b

out w
r

iting som
eth

ing a
fter

 your
 aca

d
em

y aw
a

r
d

 nom
ination?

W
ell, it was a real honor to be nom

inated for “Before Sunset” with Rick and Ethan and I enjoyed
writing that film

 very m
uch and I believe it’s a very classy and beautiful film

, but I try not to think
about the past and always look forward. Of course, this screenplay is so different in tone: I wanted

it to be crude, politically incorrect and a bit m
ean at tim

es, when “Sunset” is very rom
antic and

sweet —
 which this film

 is not. There’s m
ore edge in this one and m

uch less rom
ance, so the

rom
antics m

ight be a little surprised. It's another side of m
y writing, a side I didn’t express in

“Sunset” because of the nature of the story and characters. But again, this is just one other side.
M

y next film
 will be som

ething totally different, I like to write different genre. 

Th
er

e a
r

e lots of fr
iend

s a
nd

 fa
m

ily in th
e cast...

W
ell, when you decide to m

ake a m
ovie with little m

oney, you want to be surrounded with people
you trust, just like a fam

ily. Since it's m
y first film

, I have not built these relationships that a
director builds with his crew and producers over the years, so I felt better getting people I already
knew in the cast. Plus I wrote m

ost of the parts with actors in m
ind... I wrote the part of Jack for

Adam
 Goldberg, for M

arion parent’s I had m
y parents in m

ind because they are wonderful actors.
I found out quickly that, for exam

ple, som
e financiers were scared away by the dad’s crude

dialogue. But I knew too that m
y dad would give it this adorable quality, because he looks like

Santa Clause —
 like a perverted Santa Clause. And also on paper, the m

om
 character seem

ed
a bit like a strange wom

an but I knew m
y m

om
 would give it this adorable quality. Sam

e for m
y

sister Alexia Landeau, etc…
Really, when I wrote the parts of M

arion’s parents, if I had not cast m
y real parents I would've

been in so m
uch trouble... They would have kidnapped m

y cat and blackm
ailed m

e!

interview
 w

ithJULIE DELPY
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So,“Tw
o Days”is a

 r
om

a
ntic com

edy set in Pa
r

is?

I'd say it isn’t a rom
antic com

edy; it's m
ore com

edy than rom
antic. I really fought to keep the

dark side of the film
 and the little political com

m
ents as well. The film

 is kind of harsh on everyone:
m

en, wom
en, the French, the Am

ericans, etc…
 Believe it or not the only ones that are offended

a bit are the French —
 there is a long tradition in France of not criticizing anything that they do

wrong. French people are perfect, it’s true!

Fr
a

nce Ver
sus A

m
er

ica
?

No, I don’t confront the two cultures, but by living in both countries I see the differences —
 even

if overall it’s not so different: people are free and wom
en are not m

utilated by their own m
others...

So it is the sam
e world, but then there is som

ething deeply different as well in the way we deal
with basic things like love, fam

ily etc... 
To m

e there are two kinds of French people; the French like the character of Gael, that kind of
horrible, disgusting bourgeoisie (like the people in power in France right now), and there’s the
Gauls that are closer to M

arion’s parents and therefore M
arion but of course liberal Gauls. The

parents are obviously liberals actually no, even better; they are anarchists. Anarchist Gauls! 
Jack is a liberal, cynic and open m

inded until his value of private property is shaken! In this case,
M

arion is his private property and the idea that he could have shared her with anyone in the past
or actually in the present is unbearable to him

. 
The film

 is a lot about jealousy. The film
 talks about sm

all issues that everyone deals with in a
lifetim

e. I'd love to m
ake a m

ovie about war and corruption, but it’s expensive so I m
ake a m

ovie
about jealousy and hum

an nature in a nutshell, and I m
ake it funny because the kind of problem

s
the characters have are not that serious.

You sh
ot th

e film
 in

 4 w
eek

s.W
as it a

 ch
oice?

I would have loved an extra day for the shooting of the party, for exam
ple, but overall, I actually

liked the em
ergency of the shoot for this film

. W
e had no rehearsal tim

e, which was the only
difficult thing for m

e. Especially with Adam
, I wanted at least a week of rehearsal, but he was on

“Deja vu” and showed up 12 hours before the shoot, so we had to adapt. Luckily, Adam
 is usually

good on the first take. In retrospect I believe too m
uch rehearsal tim

e could have actually not
been necessarily a good thing. I had no tim

e to analyze the film
 too m

uch. I don’t believe it’s a
good thing for every film

 but for this one it adds som
ething spontaneous. Now that I see it, I see

little things in the film
 that teaches m

e m
ore about m

yself than anything I’ve done.

Th
e film

 h
as a

 lot of ta
lk

s a
nd

 jok
es a

b
out sex

?

Yes. 

?M
y favorite thing is to tie helium

 balloons on m
en’s penis with a nice ribbon because it looks pretty

like that, just like a present. 

Th
a

nk
 you.
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